Music 9542B
MUusIC AND THE ENVIRONMENT
WINTER 2023

Instructor: Kevin Mooney Email: kmooney@uwo.ca
Office hours: By appointment (TC 215) Class: Fridays 9:30—12:30, TC 340

Course Description
The first published reference to ‘ecomusicology’ was in 1972 and signalled a broadening of music
research to include environmental sounds. The work of R. Murray Schafer and the World
Soundscape Project is associated with this early period. Soundscape studies continues today, but
“music and nature” topics have diversified and now attract researchers from across the music
disciplines. The first international ecomusicology conference was held in 2012. This marked the
arrival of an intensified engagement with music and nature, informed by decades of climate science,
ecocriticism, sound studies, and research in the social sciences and humanities. In contrast to the
eatly focus on environmental sounds, ecomusicology today considers sound, music, nature, and
culture through the inescapable lens of environmental crisis.

The “environment” is everyone’s concern, which is reflected in the range of topics this course will
address. We'll start at the beginning with acoustic ecology and the environmental movement of the
1960s. Along the way, we will discuss aesthetic questions (sound versus music), philosophical
questions (nature versus culture), sociological questions (the function of music), and ethical
questions (the sustainability of music). We will consider these things in connection with the Ifupiat
of northern Alaska, Bjork, John Cage, John Luther Adams, Glenn Gould, Tanya Tagaq, Beethoven,
soundscapes you create, and the playlist of the Voyager 1 spacecraft, which at this moment is
23,822,965,887 billion kilometers (and counting) away from the Earth.
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Course Materials
Course readings and links to audio and video resources will be provided by the instructor.

Course Learning Outcomes
Students will gain an understanding of contemporary literature relating music to the physical
environment. Students will be able to interpret relevant texts and formulate viewpoints on
environmental themes. Students will be able to describe sounds and music from an
ecomusicological perspective. Students will learn how concepts or models from other fields can
inform the study of music. Students will learn to communicate effectively, orally and in writing,
about the interrelationships between music, culture, and the environment. Students will be able to
employ research skills to explore interdisciplinary relationships.

Requirements
Assigned readings, class participation, soundscape project, papet proposal and bibliography, final

papet.

Evaluation
Participation (20%o)
Soundscape (20%)
Proposal and bibliography (10%)
Final paper (50%)

Participation

This course requires a lot of reading! You should come to class prepared to make informed
contributions. You should also be ready to respond to discussion questions distributed in advance.
Should you miss more than one class without prior approval, you will forfeit this portion of your
grade.

Soundscape (4 minutes and 33 seconds + 3-5-page paper)

When asked about his composition 4’33” (1952), John Cage said that he “hoped to have led other
people to feel that the sounds of their environment constitute a music which is more interesting
than the music which they would hear if they went into a concert hall.” You will create a
soundscape, 4°33” in duration, that frames environmental sounds in a place of your choosing. You
will write a short paper reflecting on the relation of these sounds to their environment, what they
signify, the human entanglements they evoke. Due Feb. 3—17.

Proposal and bibliography
Submit a final paper proposal to me by email by Feb. 17—March 3. This should include a brief
(1-page) overview of your planned project and a provisional bibliography (5—10 soutces).

Final Paper (4000-6000 wotrds)
Your final paper, 10—15 pages in length (excluding bibliography), should be submitted by email as a
propetly formatted Word document by midnight, March 31.

Enrolment Statement
Enrolment in this course is restricted to graduate students in the Don Wright Faculty of Music, as
well as any student who has obtained special permission from the course instructor as well as the
Graduate Chair (or equivalent) from the student’s home program.

Statement on Academic Offences
Scholastic offences are taken seriously, and students are directed to read the appropriate policy,
specifically the definition of what constitutes a Scholastic Offence, as found here:
https://www.uwo.ca/univsec/pdf/academic policies/appeals/scholastic discipline grad.pdf
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Note especially that plagiarism is a major scholastic offence. Students are expected to write all
assignments in their own words. If you take an idea from another author, you must acknowledge
this by using quotation marks where appropriate and by proper referencing.

Statement on Health and Wellness

Students who are in emotional or mental distress should refer to Health and Wellness for a
complete list of options about how to obtain help.

Statement on Accommodation for Medical Illness
The Graduate Program in Music recognizes that a student’s ability to meet his/her academic
responsibilities may, on occasion, be impaired by illness or injury. To ensure fairness and
consistency for all students, academic accommodation for work representing 10% or more of the
student’s course grade shall be granted only in those cases where there is documentation indicating
that the student was seriously affected and could not reasonably be expected to meet his/her
academic responsibilities. Documentation shall be submitted, as soon as possible, to the office of
the Associate Dean (Graduate Studies), not to the course instructot.
Students with special learning needs or other circumstances are asked to inform the instructor as
soon as possible so that necessary accommodations can be considered.

Accessible Education Western (AEW)
Western is committed to achieving barrier-free accessibility for all its members, including graduate
students. As part of this commitment, Western provides a variety of services devoted to promoting,
advocating, and accommodating persons with disabilities in their respective graduate program.
Graduate students with disabilities (for example, chronic illnesses, mental health conditions,
mobility impairments) are strongly encouraged to register with Accessible Education Western
(AEW), a confidential service designed to support graduate and undergraduate students through
their academic program. With the appropriate documentation, the student will work with
both AEW and their graduate programs (normally their Graduate Chair and/or Course instructor)
to ensure that appropriate academic accommodations to program requirements are arranged. These
accommodations include individual counselling, alternative formatted literature, accessible campus
transportation, learning strategy instruction, writing exams and assistive technology instruction.

Statement on Gender-Based and Sexual Violence
Western is committed to reducing incidents of gender-based and sexual violence and providing
compassionate support to anyone who has gone through these traumatic events. If you have
experienced sexual or gender-based violence, either recently or in the past, you will find
information about support services for survivors, including emergency contacts at
https://www.uwo.ca/health/student support/survivor support/get-help.html. To connect with a
case manager ot set up an appointment, please contact support@uwo.ca or call 519-661-3568.
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Earth. New York: Zone Books, 2021.
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