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PRODUCTION NOTE 

 

The central theme of L’elisir d’amore has been described as “the triumph of sincerity.” Indeed, I’ve 
always found this opera to be the most honest and human of the Bel Canto comedies. This is in great 
part due to our charmingly vulnerable protagonist Nemorino as well as composer Gaetano 
Donizetti’s heartfelt and soaring melodies. The central conceit of the opera was inspired by the 
composer’s true-life event. Like Nemorino, Donizetti's military service was bought by a rich woman 
so that he did not have to serve in the Austrian army. 
 
L’elisir d’amore was originally set during the 18th century but our production is set in Southern Italy 
during World War II, specifically 1943 when the Allies occupied Italy. The action takes place on 
Adina’s farm as the harvesters make an effort to find joy and strengthen community despite the 
ongoing war. In the late 1700s and the 1940s it was rare for women to be landowners. We interpret 
that Adina may have lost her father and brothers in the war and, like many women during WWII, she 
has assumed a traditionally male leadership role.  
 
Our concept sees Belcore as an American Sergeant, bursting with bravado, looking to recruit 
villagers to the Allies supported Italian Co-belligerent Army. Dulcamara is a peddling salesman, a 
popular job amongst veterans at the time, trying his best to make a living town by town.  
 
The backdrop of war serves to raise the stakes of this otherwise sparkling romantic comedy. In 
truth, we don’t always realize how we feel about someone until there’s the chance we might lose 
them. In this love story time is of the essence. Will Nemorino win over Adina before she marries 
another man? Will Adina admit her true feelings before Nemorino joins the army? Will Dulcamara’s 
love potion really work?  
 

- Anna Theodosakis, Stage Director 
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SYNOPSIS 

 
 

ACT I 
Nemorino, a young villager, is in love with the beautiful farm owner Adina, who he thinks is beyond 
his reach. Adina tells the gathered villagers about the book she is reading—the story of how Tristan 
won the heart of Queen Isolde by drinking a magic love potion.  
 
A regiment of soldiers arrives, led by the pompous Sergeant Belcore, who immediately introduces 
himself to Adina and asks her to marry him. Adina declares that she is in no hurry to make up her 
mind but promises to think over the offer. Left alone with Nemorino, Adina tells him that his time 
would be better spent in town, looking after his sick uncle, than hoping to win her love. She suggests 
that he do as she does and change affections every single day. Nemorino reminds her that one can 
never forget one’s first love. 
 
Dr. Dulcamara, a traveling purveyor of patent medicines, arrives in the village advertising a potion 
capable of curing anything. Nemorino shyly asks him if he sells the elixir of love described in Adina’s 
book. Dulcamara claims he does, slyly proffering a bottle of simple Bordeaux. He explains that 
Nemorino will have to wait until the next day—when the doctor will be gone—to see the results. 
Though it costs him his last coin, Nemorino buys and immediately drinks it. Nemorino begins to feel 
the effect of the “potion” and, convinced he will be irresistible to Adina the next day, feigns cheerful 
indifference towards her. Surprised and hurt, Adina flirts with Belcore. When orders arrive for the 
sergeant to return immediately to his garrison, Adina agrees to marry him at once. The shocked 
Nemorino begs her to wait one more day, but she dismisses him and invites the entire village to her 
wedding. Nemorino desperately calls for the doctor’s help.  
 
 

ACT II 
At the pre-wedding feast, Adina and Dulcamara entertain the guests with a song. Adina wonders why 
Nemorino isn’t there. She doesn’t want to sign the marriage contract until he appears. Meanwhile, 
Nemorino asks Dulcamara for another bottle of the elixir. Since he doesn’t have any money left, the 
doctor agrees to wait so Nemorino can borrow the cash. Belcore is bewildered that Adina has 
postponed the wedding. When Nemorino tells him that he needs money right away, the sergeant 
persuades him to join the army and receive a volunteer bonus. Nemorino buys more elixir and 
suddenly finds himself besieged by a group of women. Unaware of the news that his uncle has died 
and left him a fortune, he believes the elixir is finally taking effect. Adina feels responsible for 
Nemorino’s enlistment, but her concern turns to jealousy when she sees him with the other women. 
Dulcamara boasts about the power of his elixir and offers to sell Adina some, but she is determined 
to win Nemorino all on her own. 
 
Nemorino now feels sure that Adina cares for him: He noticed a tear on her cheek when she saw him 
with the other women. Adina returns to tell Nemorino that she has bought back his enlistment 
papers. When he again feigns indifference, she finally confesses that she loves him. Belcore appears 
to find the two embracing and redirects his affections to Giannetta, declaring that thousands of 
women await him elsewhere. Dulcamara brags to the crowd that his miraculous potion can make 
people fall in love and even turn poor peasants into millionaires. 

 
 
 

Music changes lives. So do our donors. 
Charitable gifts from music lovers, like you, provide critical support for the Don Wright Faculty of Music’s 

performances and educational programming, including opera. To help us to continue to enrich our community 
through the power of music, donations can be made by phone at (519) 661-2111 x85695 online at 

music.uwo.ca, or by mail c/o Karmen Ferraro, Alumni and Development Officer, Talbot College,  
Western University, London, Ontario N6A 3K7. 


