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Andante con moto
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Slavonic Dances, Op. 46
Presto
Allegro assai

Slavonic Dances, Op. 72
Allegretto grazioso

Hungarian Dance No. 5
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Philanthropic gifts from music lovers, like you, provide essential support for the Don Wright Faculty of Music
and its students. To help us continue to enrich our cormmmunity through the power of music, please
consider making a donation online or call Carole Metron to discuss giving options at 519-661-2111 ext. 85695.
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PROGRAM NOTES

Rossini's William Tell Overture, the dazzling introduction to his final opera, is a four-part musical
narrative that has become far more famous than the opera itself. It begins with a serene depiction of
dawn in the Swiss Alps, featuring a lyrical cello choir. A sudden, dramatic storm follows, with driving winds
and thunderous orchestral effects. The calm after the storm arrives in the gentle Ranz des vaches, a
pastoral call evoking Swiss shepherds.

The overture culminates in its electrifying finale—an exhilarating gallop led by blazing brass and racing
strings. Long associated with heroic adventure, this music captures the opera’s themes of freedom and
uprising with irresistible energy and precision.

Schubert’s “Unfinished” Symphony stands as one of the great enigmas of the orchestral repertoire.
Composed in 1822, it consists of only two completed movements—yet these movements are so
emotionally complete that the work feels whole despite its fragmentary form. The opening Allegro
moderato begins with a dark, hushed tremolo that unfolds into one of Schubert’'s most haunting
melodies, a blend of lyrical warmth and profound unease. The second movement, Andante con moto,
offers radiant contrast: its serene, songlike themes ripple with Schubert’s unmistakable gift for melody,
even as shadows occasionally pass through.

Why Schubert left the symphony unfinished remains a mystery, but the music's emotional depth and
structural innovation influenced generations of composers. Today, the “Unfinished” remains a testament
not to incompletion but to Schubert’s extraordinary ability to express the intimate and the infinite within
the orchestral sound.

Smetana’s The Moldauis a vivid musical portrait of the great Czech river as it flows through the
countryside toward Prague. Two shimmering flute lines evoke the river's twin spring sources, which soon
swell into a sweeping, noble theme. Along the journey, the music paints scenes of rural life: a forest hunt,
a rustic wedding dance, and the moonlit stillness of the river gliding past water nymphs. As the Moldau
approaches the capital, the music grows majestic before finally disappearing into the distance. A
masterpiece of tone painting, 7he Moldau captures not only the landscape itself but the national spirit
Smetana sought to celebrate in Ma viast.

Dvorak's Slavonic Dances are among his most joyful and widely beloved works, celebrating the rhythms
and spirit of Central and Eastern European folk music. Originally composed for piano four-hands and later
orchestrated, these dances were not based on specific folk melodies but rather on Dvorak’s own themes
crafted in authentic folk style.

The first set, Op. 46, bursts with youthful energy and warm lyricism, drawing inspiration from Czech
forms such as the lively furiant and the graceful sousedska. Its newfound popularity helped propel Dvorak
to international acclaim. The later set, Op. 72, written eight years afterward, is more varied in color and
character, reflecting a more mature composer who explored a broader Slavic palette—from fiery
exuberance to introspective melancholy.

Among Brahms's most instantly recognizable pieces, Hungarian Dance No. 5 crackles with the fiery
spirit of Hungarian folk style. Originally written for piano four-hands and later orchestrated (most
famously by Martin Schmeling), the dance is based on a lively csdrdas, full of sharp contrasts between
smoldering slow sections and sudden bursts of brilliant, quick-tempered energy.

In its orchestral form, the piece gains vivid color—swaggering strings, crisp rhythms, and flashes of brass
and winds that heighten its theatrical flair. Short, dramatic, and irresistibly catchy, Hungarian Dance No. 5
remains a perennial crowd favorite and a showcase of Brahms's love for folk-inspired melody and
rhythmic verve.

Program notes by Tasman Tantasawat
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