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Course Description and Objectives 
This ensemble seeks to achieve musical excellence by means of a professional environment with 
professional expectations. Each player’s attitude and preparation are essential to the success of the 
group. Individuals are expected to take ownership for their parts and share in the responsibility for 
their section’s performance. In order to meet these expectations, students will be asked to take on 
leadership roles within the ensemble (e.g., section leaders, concert master, etc.).  
 
The ensemble will function as a pool of players with one or two players typically assigned to a part. 
Therefore, because the full ensemble will not be used on every piece, players will only be required 
to attend rehearsals for their assigned pieces. The rehearsal schedule will be shared on Monday, and 
often much earlier, for the entire week. In order to strengthen the ensemble’s performance level and 
to provide more opportunities for individual players, part assignments will normally rotate.  
 
Programming Philosophy 
Repertoire will be selected from standard wind ensemble literature, works for chamber ensembles, 
transcriptions, concerti, and contemporary works. Although core repertoire will be the largest 
programming component, ensemble members will periodically be exposed to iconic wind chamber 
music, ranging from the antiphonal music of Gabrieli or Classical Period Harmonie music, to the 
masterpieces of the twentieth and twenty-first centuries. Transcriptions are an important part of the 
history of the band, especially within the military and professional band traditions, and we will 
honor this past through the performance of selected works. Concerti will feature faculty, guests, or 
students. Students will be selected through a competitive process. Finally, contemporary works for 
wind ensemble will round out the programs. By performing new works, the repertoire is augmented 
and composers’ efforts to write quality music for this medium are encouraged.  
 
Required Materials 
All players must have access to a tuner and a metronome.  
Players are expected to bring their instrument, music, music stand, all necessary mutes/equipment, 
and a pencil to every rehearsal. 
 
 
 



Concert Dress 
Full-length black skirt or black dress pants.  
Black blouse or dress shirt (at least ¾ length sleeves).  
Black socks or tights, black dress shoes. 
 
Preparation 
In order to reach our peak performance, a number of activities must take place. Your work ethic 
and personal expectations will determine whether we sound like a professional ensemble. 

 
• Scores have been placed on reserve in the library to inform your practice/performance. 

Ensemble members are expected to listen, while following the score, to each of their 
assigned pieces within the first week of each repertoire rotation.  

o Know the function of your part for each section of every assigned work. 

o Determine what other instruments have the same part as you. Mark this in your part. 

o Listen for how the ensemble on the recording interprets the articulation markings? 
Ask yourself, “Do I agree with that interpretation?”  

o Before using rehearsal time to ask a question about a note/rhythm problem in your 
part, please check the score.  

• Youtube Study Recordings:  
o Concert 1: Community, Connection, and Celebration 
o Concert 2: Echoes and Reverberations 
o Concert 3: Real or Imagied? 
o Concert 4: To Amuse and Beguile 

• We have responsibilities to the composer, the audience, and each other, as well as a 
responsibility to the development of our own personal musical standards.  
 

• Individual parts must be learned outside of the rehearsal process. Therefore, the music for 
each concert must be picked-up and practiced before rehearsals begin. Ideally, students 
should be able to “play the page” at the first rehearsal, and then continue to improve for 
each rehearsal. 

 
• When we PREPARE to the BEST of our abilities for EVERY rehearsal, then we should feel 

good about the rehearsal no matter what the musical result. Nobody can do more than 
100%. The question is, are YOU preparing to the best of your abilities? 

 
Attendance and Participation 
Due to the soloistic nature of much of the repertoire, and limited rehearsal time, the success of this 
ensemble greatly depends upon the regular attendance of every member. Students should regard 
rehearsals and concerts as professional service, where 100% attendance is expected. Attendance 
and participation in rehearsals and sectionals will determine whether you receive a credit for this 
ensemble. An unexcused absence will result in a review of your membership in the WE (i.e., you 
will be given a warning). A second unexcused absence may result in the loss of credit.  
 
 



In the event of illness, do not come to rehearsal.  
 
Please notify the conductor and your section leader as soon as possible so that a substitute may be 
found.  
 
Because our limited rehearsal time will not allow for warm-ups, ensemble members should try to 
“warm-up” at some point earlier in the day. All members should be warmed-up, set-up, and seated  
at the specified rehearsal time. Tardy is defined as not being ready for the tuning note.  
 
I. Notes: 
 
i)  Course Prerequisites: Unless you have either the requisites for this course or written special 
permission from your Dean to enroll in it, you will be removed from this course and it will be 
deleted from your record. This decision may not be appealed. You will receive no adjustment to 
your fees in the event that you are dropped from a course for failing to have the necessary 
prerequisites." 
 
ii) Grading scale: Pass-Fail 
 
iii)  Academic Consideration for Student Absence & Missing Work (≥10%): Students are responsible 
for making up any missed classes or assignments as soon as possible. The University recognizes that a 
student’s ability to meet their academic responsibilities may, on occasion, be impaired by medical illness. 
Illness may be acute (short term), or it may be chronic (long term), or chronic with acute episodes. 
Academic Consideration provides students with consistent, fair, and pedagogically appropriate 
consideration, without compromising the academic integrity of the course or program, when they have been 
unable to complete some component of a course due to short-term extenuating circumstances. Students who 
have long-term or chronic medical conditions (physical or mental) that may impede their ability to complete 
academic responsibilities are directed to seek Academic Accommodation through Accessible Education 
(Academic Accommodation for Students with Disabilities). 
 
Documentation shall be submitted, as soon as possible and no later than 48 hours after the end of the period 
of absence covered, to the Academic Counselling unit or Office of the Associate Dean, Undergraduate 
(TC210), of the student’s Home Faculty together with a request for relief specifying the nature of the 
academic consideration being requested.  Students are directed to read the Senate Policy on Academic 
Consideration for Medical Illness at the following website for further details regarding various requirements 
and procedures for the supporting documentation:  
https://www.uwo.ca/univsec/pdf/academic_policies/appeals/academic_consideration.pdf 
 
Whenever possible, students who require academic consideration should provide notification and 
documentation in advance of due dates, examinations, etc. Students must follow up with their professors and 
their Academic Counselling office in a timely manner. 
 
iv)  Academic Consideration for Missing Work (<10%): In cases where students miss work that is worth 
less than 10% of the total course grade due to medical illness or compassionate grounds, if documentation is 
voluntarily submitted to the Associate Dean’s office and the Associate Dean grants an accommodation, then 
the missed assignment(s) or quiz(zes) may be discounted in the calculation of the final grade for the course, 
depending on the circumstances. If documentation is not voluntarily submitted then the missed 
assignment(s) will receive a grade of zero. Students who have been denied accommodation by an instructor 
may appeal this decision to the Associate Dean’s office but will be required to present appropriate 
documentation. 
  



v) Academic Offences:  Submission of work with which you have received help from someone else (other 
than the course instructor or TA) is an example of plagiarism, which is considered a major academic 
offence. Scholastic offences are taken seriously and students are directed to read the appropriate policy, 
specifically, the definition of what constitutes a Scholastic Offence, as found at: 
http://www.uwo.ca/univsec/pdf/academic_policies/appeals/scholastic_discipline_undergrad.pdf 
 
vi)  Mental Health & Wellness: Students that are in emotional/mental distress should refer to the Health 
and Wellness at Western page (https://www.uwo.ca/health/) for a complete list of options about how to 
obtain help or to go to the Wellness Education Centre located in Thames Hall room 2170. Students in crisis 
in need of immediate care are directed to go directly to Student Health Services in Thames Hall 2170 
or to click on the big green “I Need Help Now” button on the Health and Wellness page above. 
 
vii)  Accommodation for Students with Disabilities: Students work with Accessible Education which 
provides recommendations for accommodation based on medical documentation or psychological and 
cognitive testing. The accommodation policy can be found here: 
https://www.uwo.ca/univsec/pdf/academic_policies/appeals/Academic%20Accommodation_disabilities.pdf 
  
viii)  Religious Accommodation: Students should consult the University's list of recognized religious 
holidays (other than statuatory holidays), and should give reasonable notice in writing, prior to the holiday, 
to the Instructor and an Academic Counsellor if their course requirements will be affected by a religious 
observance. The Diversity Calendar from the Canadian Centre for Diversity and Inclusion provides 
information on multifaith, multicultural and diversity related holidays and observances and links to 
resources for more information. https://www.edi.uwo.ca/resources/2816-2023-Diversity-Calendar-PDF.pdf 
 
ix)  Contingency Plan: Although the intent is for this course to be delivered in-person, should any 
university-declared emergency require some or all of the course to be delivered online, either synchronously 
(i.e., at the times indicated in the timetable) or asynchronously (e.g., posted on OWL for students to view at 
their convenience), the course will adapt accordingly.  The grading scheme will not change. Any 
assessments affected will be conducted online as determined by the course instructor. 
 
x) Gender-Based and Sexual Violence: Western is committed to reducing incidents of gender-based and 
sexual violence and providing compassionate support to anyone who has gone through these traumatic 
events.  If you have experienced sexual or gender-based violence, either recently or in the past, you will find 
information about support services for survivors, including emergency contacts at 
https://www.uwo.ca/health/student_support/survivor_support/get-help.html. To connect with a case manager 
or set up an appointment, please contact support@uwo.ca or call 519 661-3568. 
 
xi) Electronic Devices in Classrooms: The in-class use of electronic devices (other than for instructor-
approved in-class uses) is expressly prohibited. Students found guilty of disrupting the class with electronic 
devices will be asked to leave the class and may be subject to disciplinary measures under the Code of 
Student Conduct.  
 
xii) Plagiarism Detection Software Usage: All required papers may be subject to submission for textual 
similarity review to the commercial plagiarism detection software under license to the University for the 
detection of plagiarism, which includes AI writing detection tools. All papers submitted for such checking 
will be included as source documents in the reference database for the purpose of detecting plagiarism of 
papers subsequently submitted to the system. Use of the service is subject to the licensing agreement, 
currently between The University of Western Ontario and Turnitin.com (https://www.turnitin.com/). 
 
 
 
 
 



WE Folders for Term 1 are needed by Monday, September 11, 2023 (Due Dec. 12) 
WE Folders for Term 2 are needed by Friday, December 1, 2023 (Due April 12) 

 
WUWE Repertoire 2023-2024 (all concerts are in PDT) 

Saturday, October 21, 3:00pm  with SB  Community, Connection, and Celebration 
Aspen Jubilee – Nelson, Ron (11:18)  
 Candice Luo, Soprano (1st year DMA student) 
Elegy for a Young American – Lo Presti, Ronald (7:00)  
Illyrian Dances – Woolfenden, Guy (11:25)  
Redline Tango – Mackey, John (10:00)   
 
Friday, December 1, 7:30pm    Echoes and Reverberations  
March in F – Beethoven, Ludwig van/Reynolds (1:30)  
Geschwindmarsch by Beethoven – Hindemith, Paul (4:15)  
Pena Amaya – Hines, Clarence (6:38)  
Variations on America – Ives, Charles/Schuman/Rhoades (7:29)  
Symphonic Dances from “West Side Story” – Bernstein, Leonard/Lavender (22:35)  
 
Friday, February 9, 12:30 School Concert (WE only) … and  
Saturday, February 10, 3:00pm with SB  Real or Imagined? 
Elfin Thunderbolt – Galbraith, Barbara (8:39) 
Song for Silent Voices – Oquin, Wayne (5:30)  
La Procession Du Rocio – Turina, Joaquin/Reed (9:00)  
Student Concerto Competition Winner TBD (5:00-10:00) 
Instinctive Travels – Markowski, Michael (7:30)  
 
Friday, April 5, 7:30 pm     To Amuse and Beguile 
Nitro – Ticheli, Frank (2:44)  
Clouds in Collage – Kushida, Tetsunosuke (6:44)  
Images - Suner-Oriola, Jose (14:00)  
–Intermission– 
Easter Monday on the White House Lawn – Sousa, John Philip/Rogers (2:26)  
Dope – Copley, Katahj (19:00) 
 
 
Guest Artist/2023 Gift Fund:  
Conductor and pedagogue Dr. Danielle Gaudry is a celebrated ensemble director, 
clinician, and adjudicator across North America. Her scholarly pursuits have resulted in 
publications on the topics of chamber wind ensemble repertoire as well as the history of early 
chamber wind ensembles. Throughout her career as a music educator and leader at all levels, 
Dr. Gaudry has consistently advocated for building community through inclusive practices 
and championed repertoire from underrepresented voices. She has presented sessions on 
various topics at distinguished international music conferences. 
 
In 2023, Dr. Gaudry was appointed to the McGill University Schulich School of Music 
as Director of the Wind Orchestra and Associate Professor of Instrumental Conducting (Wind 
Orchestra and Community Engagement). Prior to her position at McGill, Dr. Gaudry was 
Associate Professor of Music at the California State University, East Bay where she was 
Director of Bands and Coordinator of Instrumental Music from 2013-2023. Originally from 



Winnipeg, Dr. Gaudry taught high school instrumental music for seven years. She proudly 
served as a musician and conductor in the Canadian Armed Forces for fourteen years. Her 
military experience included appointments as Director of Music of The Regimental Band of 
The Royal Winnipeg Rifles and also as Conducting Instructor at the Canadian Forces Logistic 
Training Centre, Music Division, at CFB Borden. Retaining her military affiliations in the US, 
Captain Gaudry was the Associate Conductor with the 38th Infantry Division Band, Indiana 
National Guard for three years. 
 
Dr. Gaudry earned a Doctor of Musical Arts degree in Wind Conducting with a 
Cognate in Music Education from the University of Cincinnati College-Conservatory of Music 
and a Master of Music in Conducting from The Pennsylvania State University. She also holds a 
Graduate Diploma of Fine Arts (Wind Conducting) from the University of Calgary, a Bachelor 
of Education from the University of Toronto, and a Bachelor of Music with Honors in Music 
Education from McGill University. At home, Danielle and her husband Jordan, a musicologist, 
maintain a fast-paced life with their two sets of energetic twin boys. When she has a moment 
to herself, she loves running and reading. 
 
Guest Artist: 
Carrollton, Georgia native, Katahj Copley (he/him/his) premiered his first work, Spectra, in 2017 
and hasn’t stopped composing since. As of 2017, Katahj has written over 100 works, including 
pieces for chamber ensembles, large ensembles, wind ensembles, and orchestra. His compositions 
have been performed and commissioned by universities, organizations, and professional ensembles, 
including the Cavaliers Brass, Carroll Symphony Orchestra, California Band Director Association, 
Admiral Launch Duo, and the Atlanta Wind Symphony. Katahj has also received critical acclaim 
internationally with pieces being performed in Canada, the United Kingdom, Japan, China, and 
Australia.  
  
Katahj received two Bachelor of Music degrees from the University of West Georgia: one in Music 
Education, and another in Composition in 2021. He completed his Masters in Compositions at the 
University of Texas at Austin in 2023 under the tutelage and mentorship of Omar Thomas. 
  
Aside from composing, Katahj is an excited educator who teaches young musicians the joy of 
discovering music and why music is a phenomenal language. 
  
“Music for me has always been this impactful thing in my life. It can soothe, it can enrage, it can 
quiet, and it can evoke emotions that are beyond me and this world we live in. I believe that music 
is the ultimate source of freedom and imagination. The most freedom I have had as a musician was 
through composing. Composition is like me opening my heart and showing the world my drive, my 
passion, and my soul.” 
 
 
 


